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Eapwvo EEqunvo / Spring Semester

Tithog: Ilepi ypopikijc. ZNTHHOTO OPYOOEAANVIKNG LVNIELOKNS COYPUPIKNG
Subject: Aspects of Painting in the Classical World.

Iepidnyn: Xto cepvapio eetdlovtor nTuaTa 10V APOoPOVY TNV EEEMEN TNG apyoiag
eEMNVIKNG CoYpaPIKig amd TIG TPAOUES YPATTEG TOPOUCTACELS MG TNV EAANVICTIKN
enoyn. [lpoceyyiCovtat ta cwldpeva Epya HEGA GTO YPOVOAOYIKO TOVG TANIGLO KOt LTTO
TO PG TOV TPOCPAT®V AVOKOADYEWV. ['TveETO KPITIKY EMOKOTNON TOV 0K UOTKOV
ou(NTNOEMV GYETIKA HE TTLYES TOV OTIA, TNG EKOVOYPAPIOG, TNG TEXVIKNG KOl T®V
VMK®V, KaO®G Kol TOV TOAMTIGTIKOD TANIGIOV TTOL TOPNYONGAV TO EPYOL TNG LVTIELOKNG
Coypagwng. Emiong, n ypouotikn moiéta, n Asitovpyio Kot 10 TEPEXOUEVO T®V
TOPOCTAGEWV, KAODS Kot 01 amnyNoelg TS Lvnuelakns Loypagikng etvol {ntrpotao Tov
Oa cuveEetaoTOUV.

Summary: This course discusses the development of mural and panel painting in the
Classical World from the early Greek Wall and Panel Painting toward Hellenistic
painting. It dwells on a wide-ranging discussion of the surviving works within their
chronological framework and under the light of recent discoveries. It also offers an
overview of scholarly debates and controversies on aspects of style, iconography,
technique and cultural context. The seminar discusses also the function of colour as a
painting material to convey formal qualities, expressive and aesthetic values regarding
ancient colour theories, famous painters and their artworks.
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